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PERFORMANCE	NOTES

p.s.p.	

m.s.p.

Different	noteheads	indicate	extended	techniques,	as	specified	in	the	score.	A	wedge	above	the	note	denotes
increased	bow	pressure.	For	aleatoric	boxes,	material	may	be	repeated	freely,	without	strict	tempo	or	rhythmic
coordination	between	players.

poco	sul	ponticello,	position	the	bow	near	the	bridge,	producing	a	slightly	glassly	timbre
without	being	as	extreme	as	molto	sul	ponticello

molto	sul	ponticello,	position	the	bow	to	the	bridge	as	close	as	possible	to	produce	a	harsh
timbre

PROGRAM	NOTES

Matsu	(まつ,�松),	also	known	as	Japanese	pine,	is	a	cultural	symbol	of	resilience	and	inner	strength.	During	a
visit	to	Hokkaido	in	December,	I	encountered	snow-covered	shrines.	While	many	trees	stood	bare	and
withered	in	the	harsh	winter	conditions,	the	pine	trees	remained	upright	and	green.	is	has	inspired	me	to
write	a	piece	that	reflects	the	pine’s	solitude	and	resilience	in	the	winter.	Traditional	Japanese	tone	clusters,	also
known	as	aitake	(合⽵),	are	used	throughout	the	composition.

Anson	Yeung	
Feb	2026
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


 


 
  



   

 
      

 


 





















ord.

ord.

ord.

ord.

ord.

ord.

ord.



   

   







	dolce







	dolce
















solo

gli	altri,	div.

solo

gli	altri,	div.

Vln	I

Vln	II

Vla

Vc.

D.	B.




 

 





  







 

31 32 33 34 35 36

   

 

 
   

 

   

  

  

 

 

 
 

 

              

  


      
 







 

 

 
 

 
  

           

    


                  

  









  


    



 



   




   




 
  


 
 





 

           
 

     

   

 
   






 


















ord. p.s.p. ord.

p.s.p.

ord. p.s.p. ord.

ord. p.s.p. ord. p.s.p.

p.s.p. ord. p.s.p.

ord. p.s.p. ord. ord.

p.s.p.
































































tutti,	div.	

tutti,	div.

unis.

unis

Vln	I

Vln	II

Vla

Vc.

D.	B.







 




 





 

37 38 39 40 41
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





   

 
     



  




 



   

 


           



    




  


           



    

     
           

 

 

           

















ord.

ord.

(ord.) p.s.p. ord.

ord.









Poco	Movimento

unis.

Vln	I

Vln	II

Vla

Vc.

D.	B.







42 43 44 45 46 47 48 49



  



  

   

   
 


       




  

       





 



 






 

  



  








  

   

 


 
       




  

      

 

  




 

 



     




     



 





 





    






















m.s.p. ord.

 

 

Tempo	I
solo

gli	altri,	div.

solo

gli	altri,	div.

div.

Vln	I

Vln	II

Vla

Vc.

D.	B.

50 51 52 53
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 

   



       





  

   



  

  

    

    

   







  

       





    

 
 

    



      




     




   




  

 



























  

				 				

Vln	I

Vln	II

Vla

Vc.

D.	B.

54 55 56 57 58



  

   

   

   


     

 

  



       
  



         



 

  











     
 



          



          






















pizz.

pizz.

col	legno

pizz.

pizz.

col	legno

				 				

			

			

Vln	I

Vln	II

Vla

Vc.

D.	B.

59 60 61 62
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


 



 




 



 




 



 




 



 



 
   


 




  



 
   


 




  



     
 



   

 




  


       



   

 




  



 
   


 




  

























col	legno

col	legno

col	legno

col	legno






































pizz.	above	nut

pizz.	above	nut

pizz.	behind	bridge 				

pizz.	behind	bridge 				

			

			

			

unis.

unis.

unis.

unis.

unis.

unis.

unis.

unis.

Vln	I

Vln	II

Vla

Vc.

D.	B.











63 64 65 66






  























  

























   


 


              

 


   


 




  

      

 
  


 
        
















  


















bow	on	the	bridge
(white	noise)

bow	on	the	bridge
(white	noise)

lightly	knock	on	
chin	rest solo

solo	(echo)

lightly	tap	on	
body	of	cello

Vln	I

Vln	II

Vla

Vc.

D.	B.







67 68 69 70 71 72 73 74 75
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